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Open Daily from 10am to 6pm
3145 SE Ferryslip Rd, Newport OR

(Across the bridge to South Beach 
by the Aquarium) 

Experience a Treasure Hunt
with over 8000 sq. ft. of Booty!

Pirate’s Plunder
Antiques & Collectibles Mall

541-867-6000

The Rocking Horse Mall
Over 4700 sq. ft. of Antiques, Collectibles,

Vintage Finds, Doll House Miniatures & New Gift Items

1542 NE Hwy 101
Lincoln City, OR 97367

541-994-4647
rockinghorse@lincolncity.biz

Thank you for 40 years  •  Call for hours & days of operation  
Retirement sales happening now!  •  Parking in back of store

40 vendors

We’ve just expanded to over 7,000 sq ft

Wine Country Antique Mall
Two Full Floors of Fabulous Finds

415 E. Hancock St.
Newberg, OR 97132

503.538.7875 • Open Daily

38 Years in Business
Find us on Facebook
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Portland

I-5

Exit 278
3 miles east

Salem

99E

Aurora

Canby

Oregon’s First National Historic District

Antiques Capital of Oregon

Aurora has made the TOP TEN of Best Antiquing Towns in the 
US by four online sources, MSN.com, the TravelChannel.com, 

HouseBeautiful.com and CountryLiving.com. 

Our wide variety of antique and vintage shops, specialty 
shops, art galleries, restaurants and wineries make  

this a fun destination for all.

Come spend the day and see what we’re all about!

AurorA,oregon

WWW.AURORACOLONY.COM

• 20 Shops nestled in historic homes  
 and buildings

• Public Restroom and RV parking
• 20 minutes from Portland or Salem
• Easy freeway access from I-5, Exit 278
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Oregon Washington

PLEASE NOTE:  Times and dates are subject 
to change.  Please call before making any 

long-distance travel plans based on listings.

Calendar Events

Apr 6, May 4 & Jun 1
Polk Flea Market
Rickreall

March 22
Wagon Wheel Doller’s Spring 
Doll Show and Sale
Rickreall

April 4
Farmers Co-OpAntiques Mall
Redmond

February 22 - 23
Kitsap Antique Show
Bremerton 

February 22
Green River Glass Show & Sale
Kent 

May 9 & 10
Country Chicks Market
Centralia

May 14
Heart-O-The-Mart
Brimfield, Mass

Have an antique or collectible event or show coming up?  
Old Stuff would love to let our readers know about it! Send us your information at 

cnielsen@newsregister.com and we’ll add it to our calendar - FREE!

Out of Area

THREE BUILDINGS FULL

Over 150 vendors selling all things antique, vintage, collectible, 
and more!

Join Us the First Sunday of Every Month 9am–3pm
Polk County Fairgrounds in Rickreall

$1 Admission
Open Early Admission Saturday 10-3 & Sunday 6-9 $5

APRIL 6 • MAY 4 • JUNE 1

Find us on 
www.polkfleamarket.net

503-428-8224 | polkflea@gmail.com
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Architectural Iron
Cast iron furniture gains popularity

  Cast iron furniture enjoyed a period of popu-
larity in the mid-1800s, especially between 1835 
and 1856. Thousands of tons were produced, 
by foundries throughout the United States and 
England. 
  This was the age of architectural iron. For 
example, the famous balconies of New Orleans, 
garden eagles and deer, and ornamental fences 
all made their appearance at approximately the 
same time.
  Chairs, settees, tables, umbrella stands and 
fireplace fenders were among the pieces pro-
duced. Bed frames made of iron also appeared 
in many homes; it was believed they were more 
hygienic than their wooden cousins. Their pop-
ularity continued until the brass bed replaced 
them later in the 1800s.
  Most of the furniture was painted. White, 
green, yellow, red and gray were the usual 
colors. Sometimes fancier work was done, as in 
the iron fireplace mantles painted to resemble 
marble.
 The furniture was made in parts, which were 
fastened together with the same bolts used 
for stoves. Pieces could easily be made in any 
foundry from scrap iron, so there was no prob-
lem of shipping the heavy material around the 
country.
 Because of its durability, there was little need 
for replacement items and foundries gradually 
ceased furniture manufacture.
 There is very little of the old cast iron furniture 
left. Most was sold off as scrap iron. However, 
in the 1940s, cast iron furniture had a renewed 
flurry of popularity, and some manufacturing 
still continues today. 
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Pictorial Souvenir Ware
Ceramic plates produced by the thousands

  The idea that scenes or events could be 
pictured on ceramics is a concept that 
dates back to early in the 19th century, 
and today the ceramic pictorial souvenirs 
offer lots of interesting opportunities for 
collectors.
  The first ones to be sold in the United 
States originated in England’s Stafford-
shire district, and between the 1820s and 
1850s, an enormous quantity of these 
inexpensive transfer-printed items, mostly 
plates, were exported to America. In fact, 
they literally came in by the shipload. They 
were typically printed in dark blue and 
white and pictured those places and build-
ings the Americans at the time deemed 
most important. 
  Some transfer prints represented places 
of importance to all Americans. The “Cap-
ital, Washington,” is one such example.   
However, many people preferred prints of 
buildings or scenes closer to home, with 
which they were personally acquainted. 
Local school buildings and courthouses 
appeared on many pieces of ceramic. 
  Today, a collector may pay several hun-
dred dollars for a plate of “Historical Blue 
China,” as it is now usually called; when it 
was made, the same plate sold for about 
70 cents a dozen, which covered profit for 

the potter, the American merchant, and 
shipping across both the Atlantic Ocean 
and across the United States to its final 
destination. 
  Beginning in the late 19th century, ce-
ramic plates and similar items were often 
given away as premiums by enterprising 
merchants. By the first part of the 20th 
century, several large distributors of picto-
rial ceramic ware were established in this 
country. 
  C.E. Wheelock & Co. was one of the 
largest. Established in 1888, it remained 
in business until 1971. It spread souvenir 
china throughout the country. A large 
sales force made personal calls on mer-
chants, to try to interest them in hav-
ing local buildings or scenes produced 
on china. Standard pattern books were 
provided, from which the merchant could 
choose the item itself, such as a plate, 
vase, or ceramic shoe. To promote the 
sale, the salesman would have stressed 
that the merchant’s own name and his 
town would be included on each piece 
produced. Once the sale was made, the 
merchant could choose the scene or 
building that he wanted included on the 
piece. This was usually reproduced from a 
postcard.

  Once all the decisions had been made, 
the order would be forwarded, along with 
the postcard, to the supplier. In addition 
to the numerous English potteries en-
gaged in this production, there were also 
several German companies making souve-
nir ceramic ware. The British specialized in 
plates and other earthenware pieces. The 
Germans also made items from porcelain.
  Another active importer of pictorial sou-
venir ware was John H. Roth & Co., which 
was established in 1909. Its trademark, 
shown on most pieces, is JON-ROTH. J.H.R. 
& Co. was also used. Prior to World War 
II, Roth used suppliers in both Germany 
and England; After the war, the company 
used only English potteries. A German 
mark, along with the JONROTH name, can 
help to date the piece. A partial list, show-
ing only cities which start with the letter 
P was supplied to the company in the 
1950s by a German company that still held 
Roth’s steel engravings. It is reproduced in 
Pictorial Souvenirs & Commemoratives of 
North America, by Frank Stefano, Jr. (E.P. 
Dutton, 1976.) Among the cities for which 
Roth was importing items between 1909 
and 1939 (and that start with P)  were 
four in Oregon - Portland, Pendleton, Port 
de Sorel, and Phillipsbourgh - and five in 
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Washington - Poulsbo, Preston, Prellmann, 
Prosser, and Puyalleep. (Neither Phillips-
bourgh nor Port de Sorel show up in our 
Oregon Geographical Names book, and 
considering what the German company 
did with the name Puyalleep in Washing-
ton, perhaps there are some other errors 
in that list. It is suspected that Prellman 
might really have been Pullman. If a collec-
tor finds a plate from any of these cities, 
that would help to answer the question.)
  William Adams and Sons made souvenir 
items for America from 1900 to 1965 and 
was the John Roth company’s major Brit-
ish supplier. Adams pieces may carry the 
phrase “Old English Staffordshire ware,” 
with or without the Jonroth logo.
  A third major importer of pictorial sou-
venir china was Jones, McDuffee & Strat-
ton, which started in business in 1810. 
From about 1880 through the 1940s, this 
was the firm for commemorative pictori-
al plates, according to Stefano. For many 
years, it was the exclusive agent in the 
United States for Josiah Wedgwood & 
Sons. About 1100 different views were 
produced which are marked with both the 
Wedgewood and the Jones, McDuffee & 
Stratton names. Actually, many of the “dif-
ferent”  plates are one basic plate with the 
same floral border and a different histori-
cal view included in the center.
  The popularity of souvenir ceramic wares 
continued throughout the 20th century. 
Beginning quite early in the century, many 
American firms also began to produce and 
market them directly. Two of the most 
important of these were the Homer Laugh-
lin Company, which started in 1871 and 
continues to the present day, and Vernon 
Kilns, in business from 1916 to 1958. 
  Ceramic items by Vernon Kilns are prob-
ably most sought after by today’s collec-
tors. The company built its reputation on 

its souvenir ware, and hired many well-
known artists such as Rockwell Kent to de-
sign its pieces. Beginning with its earliest 
picture plate in 1936, the “Arkansas Trav-
eler,” Vernon Kilns ware depicted cities, 
monuments, parks, organizations, schools, 
parks, states and more until it closed in 
1958. 
  In addition to Stefano’s Oregon Geo-
graphical Names book, mentioned above, 
Souvenir Plates, by Arene Burgess and 
Popular Souvenir Plates, by Monica Lynn 
Clements and Patricia Rosser Clements 
are also useful. The Burgess book covers 
primarily blue and white transfer pieces, 
both English and American; the Clements 
book covers plates of the 20th century in a 
wide variety of colors, and includes some 
made-in-Japan items. 

Antique and Vintage StoreAntique and Vintage Store

148 Liberty St NE, Salem OR 
11 a.m. to 6 p.m. Wednesday thru Monday 

Closed on Tuesdays  |  503-363-8155
engelbergantiks

A Place to find your next treasure 
Same location since 1985

Engelberg 
Antiks

Engelberg 
Antiks

801 Bay Street | Port Orchard, WA 98366
360-895-1902 | oldcentralantiquemall.com

Mon–Fri 11 to 5
Sat 10 to 5 | Sun 11 to 5
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A Real Cottage Industry
Taking note of collectibles that have proven timeless

  In the last few years collecting cottages, 
especially those made by the company 
Dept. 56 such as the Original Snow Village 
and the Dickens Village, and the sculptured 
English homes made by David Winter, have 
become some of the hottest new collect-
ibles. 
  This collecting of cottages is far from be-
ing a new phenomenon, however. As early 
as the 1760s, several English companies 
were making cottages in both porcelain 
and pottery, to be used as pastille burners. 
(A pastille is a small pellet of an aromatic 
paste, used either to fumigate or deodor-
ize.) The small cone of something like char-
coal was saturated with the fragrance to 
be used, placed on a base, lit, and covered 
with the cottage. The perfume rose up the 
chimney and helped rid the room of the 
many odors always present in homes of 
the day.
  By the 1800s, cottages were being used 
as night lights. These usually had cut-out 
windows, with a Gothic arch shape being 
especially popular. The first of these had 
little open bowls in which a wick floated in 
an oil such as whale oil. Later in the 1800s, 
when slow-burning, non-guttering candles 
had been invented, these were used inside 
the cottage. 
  Most cottages were made so that the 
whole building lifted off the base, but a 
few just had roofs that lifted off, like the lid 
off of a box. Occasionally, one of the walls 
lifted off.
  Most of the well known English porcelain 
and bone china makers produced these 
cottages. Spode, Rockingham, Coalport, 
Derby, and Worcester all produce a great 
number of this type of night light during 
the peak years of 1820 to 1840.
  At the same time, cottages were also be-
ing made to serve as money boxes, tobac-
co jars, and even inkstands, as well as night 
lights.
  And just as is true today, the “cottag-
es” weren’t all cottages. There were also 
castles, watermills, clock towers, farm-
houses, toll houses and gatehouses. Many 

of the pieces had intricate decorations of 
flowers added to the outside of the struc-
ture. Spode’s cottages were almost always 
smothered in tiny little flowers.
  At the same time that the elegant bone 
china cottages were being made, a large 
number of pottery ones were also being 
produced. 
  Some delightful ones from the late 1700s 
were made to resemble half-timbered 
buildings. This was a popular style that 
extended well into the 1800s.
  These pottery cottages tended to be larg-
er and heavier than those of bone china. 
They occupied a prominent place on the 
mantelpiece, where they again served as 
pastille burners.
  Although the earthenware material does 
not lend itself to the intricate floral ar-
rangements found on the bone china cot-
tages, other interesting effects were cre-
ated. Some showed every detail incised in 
the clay, such as the bricks of the chimney.
  An interesting variation of the pottery 
cottage was its use as a watch holder. 
These could be as much as 12 inches tall, 
and had a circular hole designed as part of 
the structure. The pocket watch could be 
placed in this opening, and the ensemble 
could then function as a mantle clock or 
bedside clock.
  The pottery cottages were often sold as 
souvenirs, and many of them were made 
to represent famous buildings.  One partic-
ular set of two, made by at least 3 differ-
ent potteries in 1848, represented Potash 
Farm, the home of the murderer named 
James Rush, and Stanfield Hall, the home 
of his victim, Mr. Jeremy.
  Just as ceramic cottages are not a new 
thing, neither are reproductions. Through 
the years, there have been reproductions 
made of these 150-250 year-old pieces, 
some adding the marks of famous potter-
ies. Of course, by now, many of the repro-
ductions are antiques in their own right. 
If you’re buying an old cottage, buy it for 
its own charm and don’t worry too much 
about who made it.

“ANTIQUE ALLEY”
ANTIQUES - COLLECTIBLES - ECLECTIC
“Invest in Your Future by Collecting the Past”

Located in the Hollywood 42nd St. Station
1 Block North of Sandy Blvd

2000 NE 42nd Ave., Portland, OR 97213
(503) 287-9848 | www.antiquealleypdx.com

Since 1985

VENDOR SPACES/CASE AVAILABLE
MON-FRI 11:00-5:00

SAT 11:00-5:00
SUN CLOSED

LittLe Ad - Big Store

AURORA ANTIQUE PAVILION
Greater Seattle’s Largest Antique Mall

30,000 Sq. Ft. of Antiques
200+ Dealers

24111 Hwy 99 • Edmonds, WA 98026
(425) 744-0566

Mon - Sun, 11-6

South End
Antiques & Collectibles Mall

21128 Hwy 99E
Aurora, OR

503-678-5242
Open Daily

10-5

Located in Historic Aurora  
in the Old Pickle Factory

Antiques, Victorian, Primitives,
Vintage, Glassware, Furniture,

Shabby Chic & More 

Dealer Booth Space and 
Large Display Cases Available

ANTIQUE PEDDLERS

Do nw o nwt pS r ni f eig ld

Quality Antiques
Lane County’s Oldest Antique Mall
6,000 Sq Ft of Unique Merchandise

650 Main Street, Springfield, OR
Mon-Sat, 10-5 • Sun, Noon-5
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A Real Cottage Industry
  Children’s dishes have been popular 
collectibles for many years. One sees the 
most attention given to those made of 
glass, pottery and porcelain. There have 
also been some fine sets made of metal, 
however.
  The most expensive sets, originally, were 
made of sterling silver. Other quality sets 
were made of silverplate, pewter, and Bri-
tannia metal.
  When graniteware became popular for 
household use late in the 19th century, 
children’s sets also became popular. This 
term refers to metal-based pieces that had 
a fused on enamel coating.
  The metal sets that collectors look for 
and find most often today are the light-
er weight ones made of tin, tin plate or 
aluminum. Decorations on these were 
hand-painted, lithographed or applied by 
transfer process. 
  The most well-known of the early U.S. 
manufacturers of children’s tin-litho met-
al tea sets was the Ohio Art Company. It 
began making children’s play dishes in the 
late 1920s, and the company is still making 
some today. J. Chein and Company and 
Wolverine were other U.S. manufactures 
of tin children’s tea sets. Old pieces which 
are still in their original boxes have the 
most appeal for collectors.
  Prices of these tin-litho sets have climbed, 
and complete sets usually sell for over 
$100. It is especially difficult to find them 
in a non-rusted condition. They were 
played with, and usually water was a part 
of this play. And if the water was used in 
addition to sand from the sandbox, these 
dishes could take quite a beating.
  Collectible children’s dishes may also be 
made of aluminum. These also were first 
produced in the first half of the 20th cen-
tury and have continued to be available. 
The Aluminum Specialty Company was one 
of the foremost American producers of 
children’s aluminum sets.
  For information on tin-litho tea sets, see 
American Tin-Litho Toys, by Lisa Kerr and 
Ohio Art, the World of Toys, by Lisa Kerr 
with Jim Gilcher.

Served Up on 
a Tin Litho
Platter
A timeless childhood memory

and collectible

Country Chicks Markets 2025

Follow us @ Country Chicks LLC
on Facebook & Instagram

Bring your truck & 
we’ll help you load it!

countrychicksllc@gmail.com

 
MAY 9 & 10 
SEPT 26 & 27 
NOV 7 & 8 
DEC 5 & 6

 
SWWF Centralia 
SWWF Centralia 
Enumclaw 
SWWF Centralia

Art Pottery
Costume Jewelry
Vintage Clothing
Tools
Textiles
Glass

Furniture
China
‘50s Decor
Postcards
Airline 
   Memorabilia

7764 SW Capital Hwy
In Multnomah Village • Portland, OR

503-245-8283 • Mon-Sat, 11-5:30 • Sun, 12-5

MULTNOMAH ANTIQUES

Art • Tools • Furniture • New & Vintage Clothes
Jewelry • Cast Iron & Unique Kitchen Gadgets

Toys • Records 

132 NE First Street, Oakland, OR
541-802-6815 | Open 7 days, 10am–5pm

••

100 Apple Annie Avenue, 
Cashmere, WA  
9am–6pm 7 days a week 
www.appleannieantiques.com 
509-782-4004

70,000 Square Feet of 
FUN under one roof!
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On Pins and Needles

Brimfield’s

—Antiques and the Arts Weekly

—Wall Street Journal

Heart-O-the Mart gets high marks for the quality of the merchandise there

Connoisseurs of the previously-owned share their hunting ground in Paris, Berlin 
and Brimfield, MA.  Insider’s tip:  The best shows include Heart-O-The Mart.

Starts at 9am    Wednesday, May 14

  2025  
OPENING 

DATES

20252025

www.brimfield-hotm.com
info@brimfield-hotm.com | PO Box 26, Brimfield, MA 01010 | 413.245.9556

May 14
July 9

September 3

HEART-O-THE-MART

BRIMFIELD
MASS.

  Spring cleaning has its drawbacks and its 
advantages. The drawbacks are many since 
no one really enjoys house cleaning. But, 
once the house is clean, there are some 
obvious advantages like the discovery of 
more space, finding long lost items, and 
quick cash in the form of online sales of 
that unwanted stuff. For collectors, spring 
cleaning offers a great opportunity to 
review the condition of art and vintage 
collectibles. Identifying what to keep and 
what to sell can be the benefit of spring 
cleaning and so can making new display 
space within your home.   
  
  Here are some tips when it comes to 
spring cleaning your art and antiques col-
lections: 

Don’t be hasty. In some cases, it is best 
not to clean an oil painting. On my video 
call appraisals, I ask my clients to think 
twice before cleaning their paintings. Many 
paintings don’t need to be cleaned. Paint-
ings will darken over time, but cleaning 
paintings may not be the solution if you 
want lighter paintings. For instance, if a 
painting only has minor surface dirt or dust 
and it has no evidence of yellowing var-
nish, leave the painting alone. Never clean 
a painting using soap and water. This early 
1900s technique was used but caused 
harm to many pieces. This process will dry 
out the pigment and the canvas. It will lead 
to paint flaking and serious damage. If you 

still want to clean a painting, contact a 
professional art restoration service recom-
mended by your local art museum. 

Don’t be overzealous when cleaning ster-
ling silver pieces like tea sets, trays, water 
pitchers, picture frames, and candlesticks. 
This goes for silver plated items, too. When 
cleaning silver or silver plate, you are 
basically rubbing off a layer of the metal. 
So, don’t polish your silver too often. Try 
to polish sterling silver and silver plate 
items no more than twice a year or every 
six months. Use white cotton cloths and 
silver or silver plate polish. These polishes 
are different so don’t use silver polish to 
polish silver plate and vice versa. Be gentle 
when polishing silver plate so you don’t 
rub the silver off to the point where the 
under metal—usually copper—is showing 
through the silver plating. Sterling silver 
flatware should be placed in a protective 
storage box when not in use. 

Crystal and glass items require special care 
when cleaning. Crystal is supposed to be 
very clear when compared to glass items. 
For cloudy glass vases or bowls, use equal 
parts of white vinegar and distilled water 
and wash the crystal or glass object very 
gently. Try to avoid using any harsh chem-
icals or cleaning agents on any of your 
antique items. Do not submerge any glass 
or crystal item into standing water that is 
too cold or too hot as this “shock to the 

system” may result in cracking your item 
upon impact. Be sure to keep vintage and 
antique glass items away from other items 
that may damage them. Never put them in 
the dishwasher.  

The tools that you use during spring 
cleaning of your art or antiques are just 
as important as the cleaning supplies and 
techniques. Cloths that do not leave textile 
or cotton residue behind are the desirable 
cleaning choice when it comes to antiques 
and art. Q-tips or cotton swabs can be very 
helpful to get into those tight places. Don’t 
forget to do your spring cleaning of fragile 
collectibles while seated at a table when 
you are well rested and have plenty of time 
for the task. Don’t clean small items stand-
ing up. Sit, relax, and clean away. Happy 
spring cleaning!

Ph.D. antiques appraiser, author, and 
award-winning media personality, Dr. Lori 
presents antique appraisal events nationwide, 
appears on Netflix and the History channel . 
She is the host of her popular treasure hunt-
ing YouTube.com/DrLoriV channel. Visit www.
DrLoriV.com or call (888) 431-1010.

Renew, Refresh 
and Clean

Spring Cleaning Tips for your Collections

By Dr. Lori Verderame



Old Stuff 11

  Vinaigrettes first appeared near the end 
of the 18th century. They were tiny box-
es, one to two inches in length. Inside the 
box, under a pierced grill, they contained 
a sponge or wadding soaked and scented 
vinegars. The vapors emitted through the 
grill were believed to ward off disease or 
fainting spells. They could also serve to 
counteract surrounding odors which were 
less than pleasant. 
  Vinaigrettes often had a suspending ring 

so they could be attached somewhere to 
the user, such as on a chatelaine or pock-
et watch. Others were carried in pockets, 
purses or inside muffs. Since a prime pur-
pose was to combat offensive smells, they 
needed to be readily accessible. 
  Silver, glass, pinchbeck, porcelain and 
occasionally gold were all used to make 
vinaigrettes. Shapes other than boxes 
were also used. Among these shapes were 
hearts, coronets, shells and roses; the list 

  From the time pins and needles were 
first used, pincushions have been needed. 
While their primary purpose has always 
been utilitarian, they have frequently been 
decorative, as well.
  They have been made of many differ-
ent materials, and often reflect whatever 
needlework was popular at the time they 
were made, such as beading, needlepoint, 
embroidery or, more recently, counted 
cross stitch. Often these were as simple as 
two pieces of fabric sewn together. 
  Figural pieces with an area which was 
padded to hold the pins and needles was 
also a popular form. The basic figure might 
have been made of metal, wood, celluloid, 
papier mache or a ceramic. The bisque 
half-dolls of the late 18th century were ac-
tually the top half of a pincushion, with the 
pincushion forming the dolls skirt. 
  From Japan in the mid-20th century came 
animal figures, such as cats and dogs, with 
a hollow area on their backs which were 
fitted with a fabric that would hold pins.   
  There are lots of figural possibilities - slip-

pers, vegetables, canoes, clowns, skulls and 
liberty bells are examples. 
  Collectors of pincushions are excited when 
they find the silver pincushions made in the 
early 20th century. Especially popular are 
the animal figures - from birds to elephants, 
with pigs in between - with velvet pads for 
their backs. Many, if not most, were made 
in England. Some are hallmarked, although 
the marks are often incomplete due to the 
small size and relative unimportance of the 
item, according to Bridget McConnell, in 
The Story of Antique Needlework Tools.

On Pins and Needles

was only limited by the imagination of the 
craftsman. 
  The Vinaigrettes were beautifully made 
little objects. Some were set with precious 
stones. Those of silver often had elaborate 
designs worked into the lid, and the work-
manship on the inside of the box, in the 
grill, was often even finer than that on the 
outside.

Vinaigre de Toilette
Scented vinegars were used for health remedies and home odors

Pincushions can be both pretty and practical
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  The who, where and when as regards the 
first mechanical time-keeping device is not 
known with any certainty. There are many 
conflicting claims. Some put the date as 
early as 1,000 A.D. 
  The first clear record of a time-keep-
ing device that is mechanical in nature 
dates from 1360 A.D. in Paris. A German 
mechanic was employed by Charles V of 
France to construct a clock to be erected 
on the Royal Palace. This Tower Clock, as 
it came to be called, served as the time 
piece for the entire city. 
  During the next 150 years, this type of 
clock was the only mechanical time piece 
made. They were very large, and powered 
by heavy weights on ropes, which fell sev-
eral stories each day. 
  These early tower clocks had neither 
dials nor hands. They did have a striking 
arrangement, and would strike the hours 

on a bell. One had to guess at the time in 
between strikes.
  Eventually, a dial and one hand were 
added to the clock and visible time be-
came possible. Once these improvements 
started, a wide variety began to be found. 
Some improved the time-keeping abili-
ties of the clock and others improved the 
striking mechanism. The most interesting, 
however, were the automata which were 
added.
  The simplest of these were called “Jacks.” 
A Jack was a figure holding a hammer. It 
sometimes struck a bell itself; other times 
it simulated the strike while the actual hit-
ting of the bell took place inside the clock.
The more elaborate old tower clocks had 
multiple figures, each performing a sepa-
rate act. Most of them enacted a religious 
ritual of some type. 
  Eventually, in 1500 A.D., a young German 

discovered a way to hammer out long rib-
bons of steel which could be formed into 
a coil, which in turn could supply power. 
This could form a mainspring for a clock, 
and small mechanical time-keeping devic-
es could be made for individuals to use in 
their homes. 
  These table clocks were usually round, 
about three to four in in diameter and 
three to four inches high. They included a 
striking mechanism to strike the hours on 
a bell.
  From this small table clock, the main-
spring-driven time pieces took off in two 
directions. Some were made larger and 
became shelf or mantle clocks. Others 
were made smaller, so that a person 
could easily carry them, and they became 
known as pocket watches.

Time Marches On
Mechanical clock in Paris one of the first

mainstvintagevancouver

Antique Furniture
Antique Glassware

Metal Art
Country Décor

Primitives, Clocks
Farmhouse Décor

Handpainted Items
Americana

Hand Crafted Jewelry
Children’s Items

Repurposed Furniture
And you name it!!!

Antique Furniture
Antique Glassware

Metal Art
Country Décor

Primitives, Clocks
Farmhouse Décor

Handpainted Items
Americana

Hand Crafted Jewelry
Children’s Items

Repurposed Furniture
And you name it!!!

Keepers’ Corner LLC,  
Southern Oregon’s best Antique, 

Craft and Collectible Mall,  
located in Klamath Falls, Oregon.

195 East Main Street, Klamath Falls, OR 97601 
541-273-7553  |  keeperscorner@charter.net

Follow us on Facebook: 
Keepers Corner LLC-Antique,  
Craft and Collectible Mall

Normal hours 10am-6pm  
Monday thru Saturday 
Closed major Holidays 
www.keeperscorner.net 

Antique Furniture 
Antique Glassware 

Decorated Tea Towels 

“Pleasing you keeps us in business!” 

The store has 20,000 square feet of treasures featuring:

Stop in, get a cup of coffee or tea and 
browse the store, you will be glad you did!

Country Décor 
Clocks 

Hand Painted Items 
Hand Crafted Jewelry

Hours: Tue.-Sat. 10am-5pm

In the heart of Centralia’s historic  
downtown antique row

208 N Tower Ave  
Centralia, WA 98531 

360-669-0042
10,000 sq. feet of antiques, from farmyard to elegant décor!



Old Stuff 13

Yukon Lured Overladen Ships

  One of history’s biggest, wildest and in 
the end, most futile gold rushes was the 
incredible stampede to the Klondike in 
Canada’s primitive Yukon. 
  In their passion to reach gold fields, many 
prospectors sailed from Northwest sea-
ports, often on unreliable vessels. Voyages 
cost $1,000 and up. They were dangerous 
and several ships, including the Jane Gray, 
were lost en route to the harsh north.
  The schooner Jane Gray left Seattle on 
May 19, 1898, carrying 61 passengers. All 
but three passengers were prospectors 
hoping to stake big claims in the Yukon. 
  At 2 a.m., on May 22nd, the ship foun-
dered. Ten minutes after the alarm sound-
ed, she lay at the bottom of the ocean 
with 34 of her passengers.
  Survivors were too stunned to give 
accurate accounts of the ship’s sinking so 
suddenly, but they praised the work of 
Captain Crockett, who gave the following 
account of the disaster: “We were lying to 
under our foresail with a moderate gale 
blowing. I was asleep when the watchman 
wakened me with the announcement that 
the vessel was leaking. A hurried investi-
gation showed that she would soon sink. 
I at once notified the passengers of the 
situation.”
  Most of them were asleep underneath 
the deck. Everything was in confusion in 
the darkness and it is impossible to give 
any detailed account of events that fol-
lowed.
  The Jane Gray carried two lifeboats and 
two launches. The lifeboats lowered; the 
first one swamped but the launch Kenno-
ma was successfully lowered. By this time 

A Bit Of Pacific Northwest History

the Jane Gray was almost under water. 
  Captain Crockett continues “a heavy sea 
struck her, throwing her on her beam. 
There was not time to launch other boats. 
The water was over her hatches and 
everyone below was certainly drowned. 
Those on deck hurriedly got in the launch, 
bringing a sack of prunes and one of tur-
nips. This was the only food we had until 
we reached Vancouver Island.”
  “As the launch drifted away from the 
almost submerged schooner, we saw eight 
or ten men standing on the lee rail clinging 
to the rigging, but they soon disappeared 
from sight. Two of them, Job Johnson and 
C.J. Reilly, kept afloat by clinging to bun-
dles of boat lumber. Two hours after that, 
they were picked up by our launch, mak-
ing 27 in all we had on board.”
  “Once we collected ourselves, we impro-
vised a sail and paddles, and after drifting 
30 hours, we finally landed inside of Rug-
ged Point on Vancouver Island, 80 miles 
from the wreck.”
  “An Indian who chanced to come along 
informed us that the village of Kyuquot 
was just six miles away. We went there, 
boarded the sealing schooner Favorite, 
which took us to Victoria. We reached the 
port in time to catch a steamer back to 
Seattle.”
  Of all the disasters that took place during 
the Klondike rush, none caused such 
excitement in the Northwest as the loss of 
the Jane Gray, because a large number of 
well-known young men from Seattle were 
aboard.
  The sinking of the schooner put a damp-
er on the gold-hunting expeditions and 

many who had intended going north on 
sailing crafts decided to seek gold in some 
other field.
  One seafaring man who spent half a cen-
tury on the water said: “It is a disgrace to 
American civilization that this government 
allows ships to leave ports loaded down 
with human freight, in the condition that 
many have gone to sea. Of all the boats 
that have left for the far northern ports, 
not more than two or three have been 
commanded by men who have any knowl-
edge of those ports and the opinion of 
navigators is that even if the crafts survive 
the dangers of the passage, many of them 
will meet with disaster in the shallow cur-
rent-drifted bays of the northern seas.”
  By 1899, the Klondike rush was over. 
Eight thousand people left the town of 
Dawson in the month of August alone. 
Many headed home, but some hurried 
off to new gold fields… still following an 
elusive, golden dream. 
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  Who was Betty Crocker? The character 
was developed in 1921 following a unique 
Gold Medal Flour promotion featured in 
the Saturday Evening Post. The ad asked 
consumers to complete a jigsaw puzzle and 
mail it to the then Washburn-Crosby Com-
pany, later General Mills, in Minneapolis, 
Minnesota. In return, they would receive a 
pincushion shaped like a bag of flour. Along 
with 30,000 completed puzzles came sev-
eral hundred letters with cooking-related 
questions.
  The response overwhelmed the office 
staff, as they were half-buried under 
30,000 completed puzzles. In addition 
to the puzzles, however, they were also 
inundated with questions. Many hundreds 
of women wanted General Mills to answer 
their baking questions, such as “How long 
should I need bread dough?”
Surprised but game, the advertising staff 
decided a reply should be sent to each of 
these questions. With help from a variety 
of sources, ranging from their wives to 
nearby home economists, answers were 
found and replies drafted. Since help had 

come from many places, they were still left 
with the dilemma of how to sign the re-
sponse. 
The last name was chosen first. William G. 
Crocker, who had been a popular director 
of the company, had recently retired and 
his surname was selected. Then the adver-
tising staff searched for a good all-Amer-
ican “homey” name - and decided on 
Betty. Thus, that well-known authority on 
American cooking, Betty Crocker, came into 
being.
  In 1924, Crocker acquired a voice with the 
debut of “The Betty Crocker Cooking School 
of the Air” on one station in Minneapo-
lis. It was the country’s first radio cooking 
program. Blanche Ingersoll was selected 
to portray Betty Crocker. The show proved 
popular and eventually was carried nation-
ally on NBC Radio, with Agnes White Tizard 
as Betty. 
  Over the next three decades, the women 
would anonymously portray Betty Crocker 
on the air and at cooking schools.
  The portrait of Betty Crocker was first 
commissioned in 1936. It has been updat-

ed seven times since her creation, reflect-
ing changes in fashion and hairstyles. The 
1996 portrait of Betty Crocker, according 
to General Mills, was partially inspired by a 
“computerized composite” of “75 women 
of diverse backgrounds and ages.” These 
portraits were always painted, with no real 
person ever having posed as a model.
  Described as an American cultural icon, 
the image of Betty Crocker has endured 
several generations, adapting to changing 
social, political, and economic currents. 
Each version “modernized” her, but she 
always has remained a blue-eyed brunette.
 Apart from advertising campaigns in print-
ed, broadcast and digital media, she has 
received several cultural references in film, 
literature, music and comics.

Betty Crocker started out as a “kitchen confidante,” but was never a real person

She’s Synonymous with Baking
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One of the most creative toymakers in America was Jesse A. 
Crandall.  He took out over 150 patents on toys in his 75 years 
of inventing. Crandall’s father, Benjamin Potter Crandall, was 
also a toy-maker as well as three of Jesse’s brothers (Benjamin, 
Charles Thompson and William Edwin). Unlike his brothers who 
remained primarily associated with their father’s toy business 
in New York City, Jesse started his own company in Brooklyn. It 
was friend, Henry Ward Beecher, who named him “The Child’s 
Benefactor”. This became his trademark and slogan. 
  By the age of 11, in 1844, he was already busy in his father’s 
workshop, making baby carriages that were billed as “the first 
baby carriages manufactured in America.” Jesse designed a tool 
to drill the ten evenly spaced holes in carriage wheels at the 
same time.
  In 1845, he responded to complaints that the firm’s rocking 
horses damaged carpets by inventing a horse mounted on 
springs and a platform. It is still being sold today.  
In 1859, he came up with the idea for a rocking toy for younger 
children, which became known as a “shoofly.” It consisted of two 
rocking horse silhouettes cut from board and attached to either 
side of a seat.   As a young man, after making a hobby horse 
nearly the size of a pony, he gave it to a boy who was to later 
become King Edward VII.
  Jesse Crandall’s most lasting invention was the set of nesting 
boxes for the nursery. These were painted brightly with pictures 
or letters and graduated in size. They could both stack on top 
of each other and nest inside of each other. Children also loved 
them as containers to put other things in. 
  In addition, Crandall was granted numerous other patents, 
including ones for velocipedes, joined dolls, a folding sled, toy 
guns, and tops.
  

A Prolific Toymaker 
and Inventor

Jesse A. Crandall held over 150 patents in his 75 years of work
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This and That
A Little bit of information on a variety of things

  “Fantasy furniture” usually refers to 
postmodern pieces with whimsical shapes 
and unusual colors made from unexpect-
ed materials.  Like many furniture styles, 
it’s older than you might expect.
  Furniture has been made in fanciful 
shapes for hundreds of years; with an-
imals being a favorite element.  While 
the name “fantasy furniture” may imply 
mythical animals like dragons or griffins 
- and you can certainly see them in furni-
ture and decorative arts - representations 
of real life animals count, too.
  Black Forest furniture with elements 

carved to look like realistic bears are fan-
tasy furniture. So are Italian grotto chairs 
with backs shaped like enormous scallop 
shells. And so are pieces made to look 
like a whole animal, like this 19th century 
carved walnut chair that Fontaine’s Auc-
tion Gallery described as an “ostrich-form 
fantasy chair.” It sold for $3,276. It deco-
rations aren’t limited to its legs or back; 
it’s complete with an outstretched wing 
for a back, the head and tail as asymmet-
rical arms, a feathery body with a folded 
wing for the seat and bird legs carved into 
the base.

  According to author Arthur C. Clarke,
“Any sufficiently advanced technology is
indistinguishable from magic.” Look at
magic lanterns, which even have “magic”
in their name. They were used in Europe
by the 1650s. Traveling showmen used
them to apparently conjure ghosts and
demons out of thin air to the shock and
amusement of their audiences. Of course,
these apparitions were projected by can-
dlelight through the lantern’s lens.
  Oil and gas lamps replaced the candle,
and glass slides projected colorful images
instead of shadows. By the mid-1800s, 
the magic lantern had a new name: the 

stereopticon. Some manufacturers called them 
sciopticons, arguably putting even more emphasis 
on the scientific aspects.
  One sciopticon model, patented by the Pettibone 
Manufacturing Company of Cincinnati, Ohio, in 
1888, was known as the “Peacock,” thanks to the 
revolving discs holding the painted glass slides,
which resembled a peacock’s fanned-out
tail. This Peacock sciopticon sold at Donley 
Auctions for $1,845. By the time this style 
of sciopticon appeared, popular subjects 
for slides included famous stories,
historical figures, morality tales, exotic
scenery and scientific illustrations

@oldgloryantiquesandvintage 
@oldgloryantiquemall

Open 7 days a week at 10am 
Call or Google for hours.

ANTIQUES, VINTAGE,
COLLECTIBLES, UNIQUE GIFTS

360-906-8823
2000 Main St, Vancouver, WA 98660

Longest Running Antique Store
in Clark County, WA - 30 years & counting!!
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This and That   According to some traditions and a cer-
tain famous song, Christmas lasts for 12
days. And, at least in the song, with each
day comes extravagant gifts; the first of
which is repeated every verse: a partridge
in a pear tree.
  It’s clearly the inspiration for this glass
pear figurine with a tiny 18k gold par-
tridge perching in a tree inside, which 
sold for $2,520, passing its high estimate, 
at Rago Arts & Auction Center. The figure
was made for Steuben Glass Works of
Corning, New York.

  While their early iridescent and colored 
glass is sought by collectors, they were 
making mostly colorless crystal by
the 1930s. Designer Lloyd Atkins joined
the staff in 1948. He is known for his
figurines, often animals; like this pear
and partridge, which was first made in
1968. Steuben, now owned by the Corn-
ing Museum of Glass, still makes and sells
pieces based on designs by Atkins, as well
as some holiday-themed figures, but this 
is not one of them

  Amethyst, a variety of quartz with a vivid
purple color, is the birthstone for Feb-
ruary.  It’s also a highly sought color for 
decorative glass. Colored glass is made by 
adding metallic oxides or salts to the raw 
material.  Amethyst glass often gets its 
color from manganese, which along with 
iron, also gives the natural gemstone its 
color.
  Colored glass has been made since 
ancient times but experienced a surge 
in popularity in the mid-19th century, 
when lime became a substitute for lead 
in glassmaking. This tulip-shaped ame-
thyst glass vase was made between about 
1845 and 1865 by the Boston & Sand-
wich Glass Company, one of the most 
important American glass manufacturers. 

It is pressed glass, which emerged in the 
1820s with the invention of the pressing
machine.
  The earliest pressed glass patterns, often
called “lacy,” were designed to conceal
flaws in the glass. Glassmaking techniques
and tools improved by the 1840s, and 
simpler patterns became popular. Notice 
how this vase does not have the intricate, 
heavily textured patterns often associated 
with pressed glass; it consists of simple 
shapes and flat panels. The Boston & 
Sandwich company made it in several 
other colors as well as clear glass, all of 
which are desirable. The one shown here 
sold for $960 at an auction by Jeffrey S. 
Evans.

By Terry and Kim Kovel
 Kovels Antiques and Collecting

  He’s not an official symbol of Valentine’s Day, but it seems like 
the right time to have the King of Hearts make an appearance. 
This King of Hearts enamel was made in 1946 by Kenneth Bates, 
who may as well be called the king of enamels.
  Bates was born in Massachusetts in 1904 and developed a love 
of art and crafts as a child. He attended the Massachusetts
School of Art where he studied painting and had his first expo-
sure to enamels. In 1927, while teaching design at the Cleveland 
School of Art, he realized that there were already many artists 
working in his preferred medium, watercolor and decided to try 
something different so his work would stand out. His choice? 
Enamels. At the time, enamel was limited to expensive jewelry 
houses; it wasn’t considered a material for modern art.
  Bates’s work, from Arts and Craftsstyle boxes and bowls to ab-
stracted nature imagery to human figures, changed that.
He also encouraged hobbyists to pursue enameling, writing books 
like “Enameling: Principles and Practice,” published in 1951, to 
make the craft more accessible. His King of Hearts piece sold for 
$1,188 at an auction by Rago Arts.
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KOVELS ANTIQUES AND COLLECTING

By Demi Taveras

“Nosferatu” (R) -- Director Robert 
Eggers first made plans to develop a 
remake of the 1922 silent film “Nosfer-
atu” back in 2015, and it took some time 
for him to get his passion project off the 
ground. After being teased for so long, 
the gothic horror finally came to fruition 
and landed Bill Skarsgard (“It”), Nicholas 
Hoult (“Juror No. 2”), and Lily-Rose Depp 
(“The Idol”) as its leads. Skarsgard’s eerie 
transformation into Count Orlok is his best 
work yet, with the cast describing the pal-
pable fear of his character while working 
on set. Willem Dafoe, Aaron Taylor-John-
son, and Emma Corrin co-star as other 
townspeople whose lives are suddenly 
connected through a chilling experience 
with the count. Out now to rent. (Amazon 
Prime Video)

“Paradise” (TV-MA) -- Premiering 
Jan. 28, this drama series starring Sterling 
K. Brown (“Atlas”) seems so perfect for 
network television that it’s surprising it 
was developed for streaming only. Brown 
plays secret service agent Xavier Col-
lins, the righthand man to President Cal 
Bradford (James Marsden). A relentless 
agent who stops at nothing to defend the 
president, Xavier receives the shock of his 
life when, one day, he finds the president 
lifeless in his quarters. As an investiga-
tion commences, the president’s sudden 

death is shrouded in secrecy and lies by 
the White House, leaving Xavier to reveal 
whether foul play is at work. (Hulu)

“Diddy: The Making of a Bad Boy” 
(TV-MA) -- It was only a matter of time 
until the documentaries would start fol-
lowing the arrest of rapper/record execu-
tive Sean Combs (aka Diddy) for sexual 
misconduct. Peacock is the first with a 
documentary out now that details Combs’ 
childhood, his rise into the music industry, 
and now the recent sexual abuse allega-
tions. Guest interviews include past body-
guards, childhood friends, accusers, and 
former employees of Combs’ label Bad 

Boy Records. The allegations started to be 
taken seriously after footage was released 
of Combs assaulting his ex-girlfriend Cas-
sie Ventura in 2016, but people in the 
documentary maintain that his criminal 
behavior began well before Ventura was 
subjected to it. (Peacock)

In Case You Missed It
“Emilia Perez” (R) -- This musi-

cal-crime film out now has been a con-
troversial subject during the 2025 award 
season, after bringing home four Golden 
Globes over films like “Wicked” and “The 
Substance.” Best Supporting Actress win-
ner Zoe Saldana plays Mexican lawyer 

Rita, who receives a hefty offer from 
cartel kingpin Juan “Manitas” Del Monte 
in exchange for help with getting gen-
der-affirming surgery. On a journey to live 
a more authentic life, Juan leaves his old 
one behind to become Emilia; however, 
she quickly realizes that this new life 
doesn’t excuse the sins of her old one. The 
controversy surrounding this film mostly 
consists of criticism about its lack of true 
Mexican representation, with Mexican 
actor Eugenio Derbez calling out Selena 
Gomez for her atrocious acting -- I mean 
-- accent. (Netflix)

(c) 2025 King Features Synd., Inc.

Zoe Saldana, left, and Karla Sofia Gascon star in “Emilia Perez.” Courtesy of MovieStillsDB

By Tony Rizzo

HOLLYWOOD -- All eyes are on 
the Blake Lively/Justin Baldoni lawsuits! 
Lively accused Baldoni of sexual harass-
ment on the set of “It Ends with Us,” 
then accused him of mounting a smear 
campaign to tarnish her reputation. He 
filed a $250 million suit against the New 
York Times for running Lively’s complaint 
against him. He also accuses her of a 
smear campaign. The “he said, she said” 
campaign drove the $25 million film to a 
$351 million gross in the box office.

Lively and husband Ryan Reynolds 
skipped the Golden Globes because they 
were unhappy that neither of them were 
nominated. She has since moved on to the 
sequel to her 2018 black-comedy/crime 
film “A Simple Favor,” which is being 
directed by Paul Feig for Amazon MGM 
Studios. It co-stars Anna Kendrick, Henry 
Golding, Andrew Rannells and Allison 
Janney.

Meanwhile, Reynolds recently wrapped 
the live-action animated comedy “Ani-
mal Friends” in April 2024, as well as 
the action-adventure film “Mayday” with 
Kenneth Branagh and Maria Bakalova, 
which wrapped in May 2024. How will 
this infighting affect their future images?

People are still talking about Demi 
Moore’s wonderful speech at the Golden 
Globes after she won for “The Substance.” 
I met Demi in 1982 when she was Jackie 
Templeton on “General Hospital” before 
she starred in “Blame It on Rio” (1984), 
“St. Elmo’s Fire” (1985), “About Last 
Night” (1986),  and her superstar-maker 
“Ghost” (1990).

During her speech for “The Substance” 
(which cost $17.5 million and grossed 
$76.5 million), she said “I’ve been doing 
this a long time -- over 45 years. This is 
the first time I’ve ever won anything as an 
actor.” Next, she’ll star in the sci-fi com-
edy “I Love Boosters” with “Password” 
host Keke Palmer and Will Poulter.

Sebastian Stan was another Globe win-
ner for “A Different Man” (which he also 
produced), but the film only grossed $1.3 
million. He fared better with “The Appren-
tice” (yes, as TV host Donald Trump), 
which cost $16 million and grossed $17.3 
million because distributors were afraid 
to incur Trump’s wrath! In fact, 83% of 
the 238 critic reviews on Rotten Tomatoes 
were favorable.

His next film should fare even better. 
It’s the Marvel superhero film “Thunder-
bolts*” with Florence Pugh, Wyatt Russell 
(Kurt Russell’s son), David Harbour, and 
Julia Louis-Dreyfus. It’s due on May 2.

Imagine when I met George Clooney on 
the set of “The Facts of Life” in 1985 and 
talked him into an at-home photo shoot for 
TV Radio Mirror Magazine (because he 
was handsome, a nice guy, and had “TV 
star” written all over him). I never envi-
sioned that he’d become the superstar icon 
he is today. His next film is the Netflix 
coming-of-age comedy “Jay Kelly” with 
Adam Sandler, Laura Dern, Billy Crudup, 
Riley Keough, Jim Broadbent, Isla Fisher 
and Greta Gerwig.

Who better to help “Jay Kelly” come 
of age than Clooney, who had four young 
girls teach him “The Facts Of Life”?

(c) 2025 King Features Synd., Inc.Justin Baldoni and Blake Lively in “It Ends with Us” Courtesy of Columbia Pictures

King Of Enamels
By Terry and Kim Kovel

He’s not an official symbol of Val-
entine’s Day, but it seems like the right 
time to have the King of Hearts make an 
appearance. This King of Hearts enamel 
was made in 1946 by Kenneth Bates, who 
may as well be called the king of enamels. 

Bates was born in Massachusetts in 
1904 and developed a love of art and crafts 
as a child. He attended the Massachusetts 
School of Art where he studied painting 
and had his first exposure to enamels. In 
1927, while teaching design at the Cleve-
land School of Art, he realized that there 
were already many artists working in his 
preferred medium, watercolor and decid-
ed to try something different so his work 
would stand out. His choice? Enamels. At 
the time, enamel was limited to expensive 
jewelry houses; it wasn’t considered a 
material for modern art. 

Bates’s work, from Arts and Crafts-
style boxes and bowls to abstracted nature 
imagery to human figures, changed that. 
He also encouraged hobbyists to pursue 

enameling, writing books like “Enamel-
ing: Principles and Practice,” published in 
1951, to make the craft more accessible. 
His King of Hearts piece sold for $1,188 
at an auction by Rago Arts.

Q: A large and very heavy wooden 
“cabinet” -- resembling a grand piano 
three- or four-times normal size, flat and 
fan-shaped -- was situated in one of the 
cathedrals I visited in England years ago. 
All I could learn about the piece was that 
it provided storage for the capes of high 
clergy. It’s certainly a good possibility that 
the piece was not usually in that location 
and had been brought out for the sake 
of tourists. I would be so grateful if you 
could add to this scrap of information.

A: It sounds like you saw a sacristy 
cabinet. Sacristy cabinets store important 
items like clergy’s robes, vessels, objects 
used in services and parish records. There 
isn’t a single standard design; they can be 
long and low like a credenza or a small 
cupboard or chest of drawers. They usu-
ally have elaborate decorations, like carv-
ings, marquetry, or gilding, that reflect the 
architectural style of the time and place 

they were made. For example, an Italian 
Renaissance (c. 1500) sacristy cabinet 
may have geometric inlay. A 19th-centu-
ry Gothic Revival cabinet can look like 
a miniature cathedral itself. Neoclassi-
cal cabinets from the late 18th to early 
19th century can have simpler geomet-
ric shapes. There are French Provincial 
cabinets with delicate scrolls and curved 
panels. Like most church furnishings, they 
are beautifully crafted and are considered 
works of art.

TIP: Restoring and reusing old things is 
the purest form of recycling.

CURRENT PRICES
Compact, silver, rectangular, light blue 

enamel, gold tone interior, two compart-
ments, attached chain and ring, 3 1/2 x 2 
1/4 inches, $130.

Card, Valentine, Superman, three red 
hearts, “Be Mine,” “To Me It Would Be 
Fine To Be Your Super-Valentine,” die-cut 
card, c. 1950, 4 1/2 x 5 1/4 inches, $220.

Box, candy, Crane Candy Company, 
Maxfield Parrish illustration on lid, Rubai-
yat, rectangular, reed, textured, flower 

vine trim, inclined stand, c. 1920, 6 1/2 x 
13 1/4 inches, $585.

For more collecting news, tips and 
resources, visit www.Kovels.com

(c) 2025 King Features Synd., Inc.

Kenneth Bates’ midcentury enamel pieces 

like this King of Hearts panel brought the 

medium into the modern art world.

Kovels.com
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